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This content includes real traumas and triumphs
of lived experiences of the communities studied;
it is recommended that educators know the
learners and the preparation they require
prior to accessing the material.
Teacher: Date: Period: Location:
Course and section: all Unit:

grades/levels; Art;
Media; Environmental
Studies; Geography;
World Issues; English

Lesson Title: Seeing Ourselves Reflected in Our Space
(developed & piloted in partnership with Recreate Place)

Number of periods:
3 part Unit, 5-6 classes

Curriculum Overall Expectations

Learning Goals
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3 Parts
I. To explore the Wynwood Walls in Miami and to examine how graffiti grew into art and

how this art has created safe harbour. (1 period)
[I. To audit and explore our own space (our school and learning environments) to see if

it reflects who we are. (2 periods)
lll. To create an art installation with the theme/lens of creating safe harbour and one

that reflects the student body. (2 periods)

Prior Knowledge Vocabulary & Specific
Terminology

Instruction Strategies Assessment Strategies
C-conversation O-observation P-Product

F-formative S-summative

Time Lesson Sequence

Evolving Communities
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Part 1 Exploring the Wynwood Walls Miami art project

Educator will read the background information provided below, or the
unedited article (link attached) to see an example of how art has
been and continues to be used to create community and safe
harbour.

Part 1: Discussion Questions

1. What are some of the things that Miami, Florida is known for?
What images come to mind when you hear the words “Miami,
Florida™?

2. Which demographic group comes to mind when talking about
Miami, and why is it so?

3. What are some structures or installations that you have seen
personally that are considered public art?

4. Imagine having an art installation near you that specifically
represents you (who you are, your likes and dislikes, your
culture): would it matter to you, and if so, why?

Part Il a) Exploring and Auditing our own school and learning space(s)

As a class or in small groups, have students explore the school, classrooms, halls
and community space like the library, cafeteria, auditorium and gymnasium.

Discuss the guiding questions here to help students fill in the audit template
(attached at end) in this resource. The focus should be on how (or if) my school and
classrooms:

a) feel safe?

b) reflect who we are as a student body?

Guiding questions for the audit and exploration:

1. What colours are used in this space? How does that affect your mood?

2. How does it help or distract you as a student?

3. How does this space make you feel included? Or Keep you from feeling
included?

4. Look at the architecture; the shape of the walls, the materials that have been
used. How does this make you feel? Included or excluded? Safe or
uneasy? Why?

Evolving Communities
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5. Is this space wide and open? Or closed and dark? How would this affect a
student’s mood and feelings?

\What symbols and images are in this space? Do they reflect your student’s

population?

Part Il. b) Who is this space really for?

Different people use your school for a variety of reasons and activities. This group
of people can be referred to as stakeholders. Included is an activity for students to
learn about the term and to figure out who uses their school space and why.

Step 1) Mapping Stakeholders
° Discuss with your students who uses their schools’ public spaces

every day. Consider who lives near the school, who uses the school
grounds, who accesses the indoor spaces? Who is here during the daytime,
evenings and/ or weekends?

Step 2) Brainstorm:

° Ask students to brainstorm all the different people, groups, living
beings and organizations that they are aware of who will be impacted and
would benefit from the creation of public art. They may suggest younger or
older students, grandparents, babies, a local landmark such as a 200-year-
old oak, etc.

° To encourage your students to think about the natural world,
(identifying animals and plants as stakeholders), you may offer prompts
including

o What else that is living, might not be able to move, and is also in your
community? A: The big tree that we love to hang out under with our friends

Evolving Communities
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after school. What else is quite small and lives in this community?
Something you might not have even noticed? A: insects, birds, etc.

° Document these ideas on a big sheet of paper. Alternatively, if you
are working with students who aren’t together as a group, decide on the best
way to share these discussions. For example - a common area in the
school? An online document?

Step 3: Debrief:

° Were you surprised at all the groups and individuals you were able to
list? Were there any additions to the list that you had never really thought
about? What have you learned about your neighbourhood through doing this
activity? As we’re thinking about our art project- let’s consider how all of
these people/groups might interact with your art. What might we want to
consider for these groups?

Note: Post this sheet somewhere obvious in your classroom and keep referring to it
throughout this process. It will help students continue to think about all the
stakeholders to consider as they explore the idea of creating art in public spaces.

Part 1ll: Creating Safe Harbour in our own school through an Art Installation

In this activity, students will reflect on an outdoor place that means something to
them - a place they love. Then students will work on a personal collage activity for
hanging in a window. A possible extension is to place the creations together in the
school in a location of the students’ choosing, to encourage connections and
collaboration.

Activity Preamble & Materials and Full Step List appended at end of this lesson.

Evolving Communities
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Univer Specified IEP Accommodations Resources
sal
Design
Modifica
tions
(For all)

Educator’s Lesson Reflections

Modifications for other courses
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Part I: Information about the Wynwood Walls project

Below is an edited excerpt retrieved from: https://www.architecturaldigest.com/story/wynwood-
walls-have-shaped-miamis-art-scene

How the Wynwood Walls Have Shaped Miami's Art Scene Over the course of just 10
years, a cluster of abandoned warehouses has blossomed into a thriving arts district
By Paul Laster

An aerial shot of the Wynwood Walls.Photo by Will Graham. Image courtesy of
Wynwood Walls.

Much as he did with Manhattan, [Tony] Goldman was one of the earliest developers to see
potential in South Beach's [Miami’s] historical Art Deco district.

In 2009, [he would begin to] dramatically change the face of Miami’s Wynwood community, from
a desolate warehouse district to one of the city’s most popular public art attractions.

“There would be no Wynwood without Wynwood Walls,” the president and CEO of the Visitors
Bureau, tells Architectural Digest. “Where | saw warehouses, Goldman saw an outdoor art

( OSSTF/ FEESO

museum.
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After opening a restaurant and giving space to a coffee shop and a bakery [in 2007], Goldman
started thinking creatively. He had a vision for the project—one that would totally transform the
neighborhood—and he was willing to gamble big and work hard to realize his dream.

“The real estate was inexpensive when we discovered it,” Tony’s daughter says. “It was a

desolate part of the city with lots of empty warehouses and graffiti. We incorporated the DNA of
the neighborhood to create a town center, by inviting international street artists to paint murals
on the walls of the buildings surrounding a gravel parking lot.”

[The art project began in 2009] with12 artists. The project has evolved annually during Art Basel
Miami Beach by rotating artists on the wall just as a gallery or a museum would do, with their
works staying on view for one to three years.

Graffiti, which was once considered an eyesore by many, has turned Wynwood an international
destination and a model for urban development that is being replicated around the world.

“What the Goldman [family] have done with Wynwood Walls is like the story of the phoenix—
they’ve created a neighborhood out of the ashes,” says Miami mayor Francis Suarez. “They did
it unconventionally, through creativity. They turned what was once an undesirable,
impoverished, and crime-ridden area into one of the most iconic, most visited neighborhoods in
the city.”

Evolving Communities
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Part II: Audit Template

Space

Observations

Feelings provoked

Ex: front foyer

Stark
No decorations
Just Canadian flag

This space feels cold and uninviting. It only
has the one flag — Being new to the area
and being from Yemen, this makes me feel
like I'm not seen as a part of this school.

Evolving Communities

< OSSTF/FEESO




@
common ‘f
=/ threads HUMAN

MOVEMENT

Part lll: Preamble
A Window Collage Activity for your School: A Place you Love

Art can help us transform our spaces so they’re more welcoming and inclusive to all. This
activity encourages students to reflect on places they love, and to use that inspiration to create
collage art with their fellow students. These individual creations can be placed together in the
school in a location of the students’ choosing, after they have considered how to create spaces
that encourage a sense of belonging and community connections.

This collage activity is meant to be delivered after completing after Parts | & Il in which students
build an understanding of how spaces and places can be welcoming and designed to
encourage inclusion and community connections. Doing a site walk around your school is an
amazing way to get students to look differently at their spaces, and begin to see where they can
make a difference

In this activity, students will work on their own collages exploring their individuality, and
acknowledging how each one of us has traveled a different path leading to where we are today.
When completed, students will be invited to mount their work together in a large window. While
each piece showcases its uniqueness, collectively, they form a compelling visual portrayal of
community.

Image 1: Students sharing their work at Ecole secondaire Gabriel-Dumont in
London.

Evolving Communities
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Image 2: Students installing their work at Ecole secondaire Gabriel-
Dumont in London.

Part Ill: Activity - A Place you Love

In this activity, students will reflect on an outdoor place that means something to them - a
place they love. Then students will work on a personal collage activity for hanging in a window.
A possible extension is to place the creations together in the school in a location of the
students’ choosing, to encourage connections and collaboration.

Time: 120 minutes
Materials & Overview:

Thick light coloured paper (ie. cardstock, a canvas board, thin cardboard, etc)
Glue (white glue watered down - half glue, half water)
Paint brushes
Containers for glue (1 for 2-3 students)
Scissors
Collage materials (magazines, coloured paper, fabric, plants, etc)
Tissue paper for the ‘stained glass’ effect
e Translucent plastic sheets (2 per student. Could be old overhead projector sheets, or
acetate
e Black tape (or coloured tape of your choosing)
e Double-sided tape for adhering to window (or scotch tape)

Evolving Communities
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Students will:
Explore student voice and self expression

Learn new art making skills
Share their thoughts and feelings about their connection to
their communities - both near and far.

e |Learn about sourcing sustainable materials

Time to Create:

e There are five steps to this collage activity.

o Collage Sheet: Create the collage on cardstock.

o Stained Glass Sheet: Create the stained glass on a
transparency.

o Cutting: Cut out shapes in the collage.

o Taping: Tape the three sheets together (transparency
+ collage page + stained glass transparency).

o Installing: After deciding on a location for the class
installation, hang your work and enjoy!

Part llI: Activity - A Place you Love
Steps

1. Collage Sheet:

o Explain how to rip, cut or tear images out to place on the
cardboard or cardstock. Demonstrate this technique. TIP:
create a collage ahead of time to share.

o Have students recall their “place they love” and ask them to
select collage images and colours that speak to this place.
Lay out images first before gluing them on. (You may have
them take a picture first so they remember where all the
pieces go!)

Evolving Communities
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e When gluing, brush the glue and water mixture onto the back of the
image first and THEN place on cardstock. You may also then brush
more glue onto the top to ensure it lies flat.

o=

o Set collage to dry.

o

Part lll: Activity - A Place you Love
Steps

2. Stained Glass Sheet:
o Select colours of tissue paper. Tear into strips. Place on
transparency and then brush glue on top of the tissue paper

Evolving Communities
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as it is lying on the transparency. Cover the page. It doesn’t
have to be perfect at the edges. The next step, using the tape,
will clean up the edges.

3. Cutting:
o Cut out shapes in the collage sheet. This is where the light will
shine through.
o The more cuts you make, the more light will shine through.

o TIP: be a bit tricky fo : ; r little
children and might require support; you can sketch the cutout with
chalk or pencil first.

Evolving Communities

( OSSTF/ FEESO



e s
common
=/ threads HUMAN

MOVEMENT

Part IlI: Activity - A Place you Love
Steps

4. Taping:
o Place the two sheets together, with the rough edge of the
stained glass sheet glued to the back of the collage sheet.

e Tape together, making sure that the tape covers a bit of each side so
it looks like a frame (see next page)

Evolving Communities
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Part IlI: Activity - A Place you Love
Steps

5. Installing:

e You may now use the double sided tape to install the artworks
anywhere the students have chosen for them to be placed.
e You may also decide to have students take them home to display.
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Extensions:

Have students journal about their place and this experience.
Have older students teach younger students this activity.
Create a version for each season.

Press plants/flowers and use these in the next iteration.
Have students come up with the themes and ideas for the
next version.
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